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“I wanted to show a side of
black life that is not necessarily
depicted in culture and painting
and that is the black figure at rest”
— DERRICK ADAMS
Derrick Adams and Creating His Own Lane by Julie Walker
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From the Director
Over the past year we have had an amazing array of visiting artists at Tandem Press. Throughout this newsletter, you will see our latest prints which have been created by artists
utilizing multiple printmaking techniques.
When Tandem Press began in 1987, the Internet, mobile phones, and digital prints did not exist. Over the past thirty-two years printmaking, a centuries-old tradition, has experienced
one of the most significant transformations since the invention of printmaking itself. When visitors walk into Tandem Press to explore our latest exhibitions, view our fine art prints,
watch the visiting artists create a lithograph, an etching or a woodblock print in collaboration with our printers, they are mesmerized by the complexity of fine art printing today.
Along with this revolution, much confusion has occurred. The word “print” has taken on a myriad of meanings and has been “bastardized” in many ways. This issue is deeply
concerning — that is, the blurring of wording regarding fine art prints.

Paula Panczenko
Director

What is the definition of a fine art print? In the field of fine art printmaking, artists create fine art prints working alone, or they work in collaboration with master printers.
At Tandem Press, an artist comes to our studio and works with our master printers. An artist may choose to employ different printmaking techniques such as etching, lithography,
relief, silkscreen, digital, or combinations of any of the above.
While artists may choose to use similar images to create a print that they may have executed as a painting or drawing, upon completion, there are dramatic differences between
the idea and the final print. They are not re-creating the earlier work; instead, they are choosing to create an image using and experimenting with a different technique.

Rachael Griffin
Financial Manager

The work that goes into making a fine art print is incredibly labor-intensive. The printers make plates for different colors, (although they may incorporate several colors onto one plate)
and those plates must be inked up by hand for each printed impression included in the edition. This does not take into account the initial preparation and experimentation, mistakes,
and the whole proofing process, whereby the artist will experiment and may change his or her mind on numerous occasions throughout the creation of the print.
For example, when Tandem Press created Robert Cottingham’s An American Alphabet, it took fourteen years to complete the twenty-six editions of prints. In many instances, there were
thirty to sixty colors in each print. (In some cases, variations to the description above may occur.) For example, artists may choose to incorporate hand-painting on an edition of prints,
but even with artist-approved variations, these limited editions remain fine art prints with the artist’s full collaboration included in all aspects of the creation.
The International Fine Print Dealers Association definition of a print is the following:
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“A print is a work of graphic art which has been conceived by the artist to be realized as an original work of art, rather than a copy of a work in another medium. Prints are produced
by drawing or carving an image onto a hard surface (known as a matrix) such as a woodblock, metal plate, or stone. This surface is then inked, and the image is transferred to paper or
another material by the application of pressure, thus creating an impression or print. The printed image that results is the exact reverse of the image on the plate.
Unlike paintings or drawings, prints usually exist in multiple impressions, each of which has been created from the same inked plate. Artists began to sign and number each impression
around the turn of the 20th century to ensure that only the impressions they intended to make would be in circulation. The set of identical impressions (prints) made from an individual
matrix created by the artist, either working alone or in conjunction with a master printer is called an edition. Plates are not to be used in subsequent printmaking runs without the
artist’s explicit authorization. The process of printing the edition is therefore just as important to the authenticity of a print as the act of inscribing the image onto the plate.
There is no question that printmaking is one of the most challenging, exciting, and extraordinary visual art forms that exist. It is also clear that technology will continue to change
and will be employed by artists in their future creations. And so, at Tandem Press, we encourage our audiences to visit fine art presses, departments of art at universities, art schools,
technical colleges, museums and galleries where this exceptional medium of printmaking can be viewed, explored and understood.
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Bruce Crownover Retires from Tandem Press
Following a Long and Dedicated Career.
Joe Freye, Master Printer

Jason Ruhl, Master Printer

Patrick Smyczek, Master Printer

Sona Pastel-Daneshgar, Curator
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Myszka Lewis, Curator

In 1987, Bill Weege founded Tandem Press. Bruce
Crownover, a first-year MFA student along with several
other students were invited by Weege to volunteer at
Tandem to help him launch the printmaking studio.
Shortly thereafter, Crownover met Keiji Shinohara, a
Japanese Ukiyo-e master printer, and was offered a job
carving woodblocks for his studio, Cherrywood Press, in
Boston. Crownover traveled to Boston and worked for
Shinohara creating prints for Sean Scully, Chuck Close, Robert Stackhouse, and John
Newman. These prints were executed in both Boston and New York.
In 1992, Crownover returned to Madison, opened an art studio of his own and
was hired as a part-time Associate Printer at Tandem. He also worked for Weege
making paper at his studio, Off Jones Road, in Arena, WI. When not working at
either Tandem or Off Jones Road, Crownover painted in his studio, primarily
producing watercolor, pen and ink drawings, and paintings. His paintings, drawings,
and encaustics on handmade paper have been shown in various galleries and venues
throughout the area.
In 1994, Crownover became a full-time printer at Tandem. In his years spent
there, he became a close collaborator with many artists, most notably Sam Gilliam,
Sam Richardson, Richard Bosman, Robert Cottingham, and Judy Pfaff. He honed
his wood-carving, relief, and intaglio skills and became known for his range of
printmaking techniques.

In Memoriam
The following supporters of Tandem Press were long
standing members of the Tandem Press Board of Advisors
and financial donors to our annual Wine & Art Auction.
We will miss their friendship, advice, support and above all
their generosity.
We thank their families who continue to support
Tandem Press in their names.

Henry J. Lufler

David Bedri

December 26, 2018

January 5, 2018

Eric Rude

Gabriele Haberland

June 8, 2019

September 6, 2017

Since 2009, along with artists Todd Anderson and Ian van Collier, Crownover
began working on a documentary project entitled The Last Glacier. Through
painting, photography, and printmaking, these artistis capture glimses of glacial
retreat. Of the originally documented 150 glaciers, only 25 remain. Visit The Last
Glacier website to learn more about this multi-year, collaborative project that has
resulted in large-scale, handmade books with original art bound by Master book
binder Rory Sparks.
Bruce has now become a full-time artist. We wish him every success with his
career and we thank him for his service to Tandem Press.

Seth Klekamp, Preparator

www.tandempress.wisc.edu
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Derrick Adams
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During his first visit to Tandem Press, Derrick Adams created an extraordinary woodblock print
titled Self Portrait on Float. In this stunning self-portrait, the artist placed himself in a unicornshaped pool float. It is one image of many within Derrick Adams’ ongoing body of work known
as the “Floaters,” immediately recognized by deep blue backgrounds and depictions of African
American figures lounging on inflatable pool floats. The floats range from unicorns, as depicted in
Self Portrait on Float, to donuts, Tootsie Rolls, flamingos, and sharks, all bright and colorful and full
of the playful whimsy of a day spent at the pool.
The “Floaters” are, more or less, a commentary on what Adams has referred to as the “joy of the
present”. They are celebrations of time set aside for rest and relaxation, but they are also views of
leisure that are not typically seen within popular culture. In January 2018, during an interview with
Katy Donoghue for Whitewall magazine, Adams spoke about the impetus for this series of work. He
came across pictures of Malcolm X and Martin Luther King, Jr. on vacation, and he wondered “Why
aren’t these images promoted? It’s rare that you see images of Civil Rights leaders, or people subject
to opposition, presented in a way of leisure and relaxation. If you are a revolutionary, you have to
regenerate your energy. There is nothing wrong with that.”
Derrick Adams’ work proposes that engaging in leisure as a form of relaxation and reflection
can be a political act when embraced by members of black or working-class communities. The
theme of leisure in relation to black America has been of continued interest to Adams, and he has
explored it not only through the “Floaters” but also through a few other bodies of work, notably his
2018 exhibition Sanctuary at the Museum of Art and Design. Sanctuary was comprised of over
fifty mixed-media collages and sculptures, including a miniature highway elevated a few feet off the
ground by wooden infrastructure and dotted with cars constructed out of newsboy caps that lead
the viewer through the gallery space. This body of work was directly inspired by The Negro Motorist
Green Book, a series of guides for black travelers published from 1936 through 1966.
These guides, which came to be known colloquially as The Green Books, listed businesses that
welcomed African Americans during a time when many did not. Included establishments ranged
from gas stations, restaurants, and hotels to salons, nightclubs, and taverns. The Green Books came
at a time when African Americans were experiencing a new sense of freedom and mobility. An
article about Sanctuary in the January 29, 2018 issue of the New York Times mentioned “that roads
were among the country’s few unsegregated spaces, and as cars became more affordable and wages
increased with industrial expansion in the 1920s and ‘30s, African Americans gained the kind of
mobility they had long been denied.” During the Jim Crow Era, this new mobility was however
accompanied by uncertainty for black travelers as they were often uncomfortable stopping at
unknown establishments for gas or food. The Green Books provided travelers a comfort in knowing
where they would be welcomed, allowing them to fully embrace leisure activities connected to
driving and travel.

Adams views The Green Books as records of black leisure time. They were important
cultural materials that answered a specific timely social need, but as Derrick Adams made
apparent through Sanctuary, their cultural importance in relation to the politics of leisure
are far reaching and still relevant today. Adams’ “Floaters” can be considered contemporary
snapshots of the impact The Green Book has had on African American leisure.
The complex image of Self Portrait on Float was masterfully printed from 100 different
puzzle cut woodblock pieces. Each woodblock was inked up individually by hand and
placed within a larger block that held the inked pieces perfectly in place while it was
run through the press, offsetting the ink from the blocks onto the paper. The image
was built up in this manner through six runs, or layers. Once the printing of the image
was complete, collage elements were added; cut paper was used to detail the figure’s
fingernails and pupils, and two colors of gold leaf were used for the unicorn’s horn, tooth,
and chain necklace.
Derrick Adams is a multidisciplinary artist based in Brooklyn, New York. He received
his BFA from Pratt Institute and his MFA from Columbia University, and he is an alumnus
of the Skowhegan School and the Sharpe-Walentas Studio program. He has received
multiple notable awards including the Gordon Parks Fellowship Award in 2018 and the
Louis Comfort Tiffany Award in 2009; he was also an honored finalist for the William H.
Johnson Prize in 2011. Derrick Adams has been exhibiting extensively since 2001, including
exhibitions at the Museum of Contemporary Art in Denver, the Museum of Arts and
Design in New York, the Studio Museum in Harlem, the Museum of Modern Art in New
York, the Walker Art Center in Minneapolis, and more. His work is included in many
permanent public and private collections, including the Metropolitan Museum of Art, the
Birmingham Museum of Art, the Whitney Museum of American Art, and the Virginia
Museum of Fine Arts.

Derrick Adams
Self Portrait on Float, 2019
Woodblock, gold leaf, collage
Edition of 50
40 x 40 inches

ADAMS
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Richard Bosman
Richard Bosman’s work is cinematic, dramatic, and expressive.

In a manner akin to single-frame or stop-action techniques
borrowed from film or comic strips, Richard Bosman captures
moments of suspense and possible catastrophe in his paintings
and prints. His work is narrative, presenting arresting images that
feel sinister and yet often display no clear reason to be disturbed.
Richard Bosman recently completed a series of monotypes
in the Tandem Press studio that were inspired by the story
of DB Cooper, the infamous hijacker of a Boeing 727 airplane
on Wednesday November 24, 1971. In the airspace between
Portland, Oregon and Seattle, Washington, Cooper handed a note
to a flight attendant, claiming that he had a bomb in his briefcase.
Following negotiations, the flight landed in Seattle, and Cooper
allowed the other passengers to depart the plane in exchange
for $200,000 (which would be worth roughly $1.2 million today)
and four parachutes. He then forced the flight staff to refuel the
plane and take off again, this time flying towards Mexico City.
Somewhere between Seattle and Reno, Nevada, Cooper lowered
the rear steps and jumped with the ransom to an uncertain fate.
He was never found, but in folklore, sightings of him continue to
this day.
A major figure in what has been referred to as American
Figurative Expressionism, Richard Bosman’s paintings and
prints are included in collections of museums throughout the
world including the Albright-Knox Art Gallery, the Australian
National Gallery, the Baltimore Museum of Art, the Brooklyn
Museum, the Detroit Institute of Art, the Library of Congress
in Washington D.C., the Museum of Contemporary Art in Los
Angeles, the Museum of Modern Art in New York, the New York
Public Library, the Whitney Museum of American Art, and more.

Richard Bosman
DB Cooper’s Tie 3, 2019
Monotype with hand painting
21 1/2 x 21 inches

BOSMAN
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Richard Bosman
DB Cooper’s Suit 1, 2019
Monotype with hand painting
21 1/2 x 21 inches

Richard Bosman
No One Knows 1, 2019
Monotype with hand painting
21 1/2 x 21 inches

BOSMAN
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Richard Bosman
Northwest, 2019
Monotype
21 3/8 x 21 7/8 inches

Richard Bosman
DB Cooper’s Parachute 1, 2019
Monotype with hand painting
21 1/2 x 21 inches

BOSMAN
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Suzanne Caporael
Suzanne Caporael’s work is both of the mind
and of the senses.
Born out of conceptual thought and acute observations, Suzanne Caporael compositions and color
palettes are intellectually and carefully put together in a manner that appeals first and foremost to the
viewer’s senses. Caporael made two recent trips to Tandem Press, one in May 2018 and another in June
2019, during which she created some wonderful new editions.
View from Lion’s Head is an abstract expression of a landscape featuring Caporael’s characteristic
use of geometric forms with softened edges, sensitive color choices, and a subtle tonal background.
The combination of etching and lithography printmaking techniques used to create this artwork play
off each other beautifully to create a visual sense of depth as some of the forms appear in sharper focus
while others meld together and fade as they recede toward the horizon line.
Dancing with Virginia is a series of five abstract compositions that Suzanne Caporael created in
memory of her dear friend Virginia Holt. Poetic relationships between colors and shapes are expressed
within these prints. These artworks were created by printing the colored shapes onto a sheet of primed
linen with puzzle cut woodblocks. Within each composition, one can sense Caporael’s deliberate
assigning of color to each shape in careful consideration of the rest of the image. The rich color palette
Caporael chose for these prints, paired with the title of the artworks, evokes a feeling of two distinct
voices mingling and harmoniously reacting to each other.
dust and lead were created in relation to Caporael’s newest body of work titled Blue Uniform which
was exhibited at Miles McEnery Gallery in Summer 2019. These paintings are characterized by a deep
blue palette and forms that, given the series’ title, evoke ideas of labor, work, honor, and duty along
with serene monotony and unchanging resilience. As stated in the exhibition statement, “the [artworks]
reflect and respond to the complex relationship between the quotidian surroundings of the quiet studio
and the dissensus and visual chaos of the outside world.”
Suzanne Caporael earned her BA and MFA from Otis College of Art and Design in Los Angeles. In
2009, she was an artist-in-residence at the Joseph and Anni Albers Foundation. Her work is in numerous
public and private collections including the Carnegie Institute, the Chazen Museum of Art, the Fine Arts
Museums of San Francisco, the Fogg Art Museum, the High Museum of Art, the Los Angeles County
Museum of Art, the Museum of Contemporary Art in Los Angeles, the Orange County Museum of
Art, the Santa Barbara Museum of Art, the San Francisco Museum of Modern Art, and the Whitney
Museum of American Art, among others.

Suzanne Caporael in the Tandem Press studio

Suzanne Caporael
View from Lion’s Head, 2018
Etching, lithography
Edition of 30
28 x 43 inches

CAPORAEL
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Suzanne Caporael
dust, 2019
Relief, hand painting, collage, chine collé
Edition of 12
16 x 12 inches
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Suzanne Caporael
lead, 2019
Relief, hand painting, pencil, collage, chine collé
Edition of 12
16 x 12 inches

Suzanne Caporael
JJ, 2018
Etching, relief, collage
Edition of 50
24 x 16 inches

CAPORAEL
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Suzanne Caporael
Dancing with Virginia (Foxtrot), 2018
Woodcut, collage, linen
Edition of 30
10 ½ x 10 inches
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Suzanne Caporael
Dancing with Virginia (Swing), 2018
Woodcut, collage, linen
Edition of 30
11 x 9 7/8 inches

Suzanne Caporael
Dancing with Virginia (Samba), 2018
Woodcut, collage, linen
Edition of 30
11 ½ x 10 ½ inches

CAPORAEL

Suzanne Caporael
Dancing with Virginia (Rumba), 2018
Woodcut, collage, linen
Edition of 30
12 ½ x 10 3/8 inches
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CAPORAEL
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Suzanne Caporael
Dancing with Virginia (Tango), 2018
Woodcut, collage, linen
Edition of 30
9 7/8 x 14 5/8 inches

Suzanne Caporael
Field Study 2, 2016
Etching
Edition of 20
24 1/2 x 38 inches

CAPORAEL

19

20

Robert Cottingham
Robert Cottingham’s artistic journey began when he was twelve years old during what he calls a “seminal moment”. While wandering
through the galleries at the Whitney Museum of American Art in New York, a young Robert Cottingham encountered Edward Hopper’s Early
Sunday Morning, a painting depicting a quiet view of a row of storefronts. In 1997 during one of his first visits to Tandem Press, Cottingham
recalled the experience as “the first time I realized that a painting could talk to you. Here was something that was feeding back to me. I had
discovered another language — a silent language. It not only determined how I would paint — that I would be a realist painter — but it also
determined what I would paint.”
Years after his discovery of Edward Hopper’s painting, Robert Cottingham earned his BFA at the Pratt Institute, and he began his professional
career as an art director for an advertising firm. He ended his advertising career in 1968 in order to pursue painting full-time, but the language
of advertising as the intersection of art and commerce has had a lasting impact on his artistic style.
While living in Los Angeles in the 1960s, Cottingham observed the logo for the motion picture studio 20th Century Fox and realized that
its design captured what he was trying to achieve as an artist. “There is a joy,” he noted, “to see the three-dimensional world depicted on a
two-dimensional surface.” It was also at this time that the signs above storefronts and building entrances — a whole world of communication,
what he characterizes as a “golden age of outdoor signage,” residing above eye-level — began to grasp Cottingham’s attention. This view of the
urban American landscape — building facades, neon signs, and shop storefronts — has since become characteristic of Cottingham’s oeuvre.
In 1974, Robert Cottingham received a grant from the National Endowment for the Arts that allowed him to tour the United States via
Greyhound bus during which he collected thousands of photos of signage from twenty-seven cities. The trove of images he collected during
this trip have served as source material for Cottingham’s artwork ever since, including his newest print Bar Cabaret. This stunning twenty-five
color lithograph is based off a neon sign that Cottingham saw in Cleveland, Ohio. The blue of the bar sign in this artwork gains brilliance from
the complementary pops of orange, and Cottingham’s mastery of line, light, and shadow are evidenced by the details of the brick wall, the chain
that divides the picture plane, and the sleek forms that guide the viewer’s eye throughout the composition.
Although he is primarily considered a painter, Cottingham is no stranger to printmaking. Since 1972 he has created over eighty prints that
hold just as important of a place within his body of work as his paintings. Robert Cottingham’s work has been included in many significant
exhibitions at Documenta in Kassel, Serpentine Gallery in London, Centre national d’art contemporain in Paris, the Whitney Museum of
American Art in New York, and the National Museum of American Art in Washington D.C., among others. A major retrospective of his work
was exhibited at the Butler Institute of Art in Youngstown, Ohio in 2016. His work can be found in many permanent collections including the
Art Institute of Chicago, the Solomon R. Guggenheim Museum, the Hirshhorn Museum and Sculpture Garden, the Metropolitan Museum of
Art, the Smithsonian American Art Museum, and the Whitney Museum of American Art, to name a few.

Robert Cottingham
Bar Cabaret, 2019
Lithography
Edition of 30
30 ½ x 30 inches

COTTINGHAM
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Ikeda Manabu

Powerful new etchings by Ikeda Manabu
weave elements of civilization and
nature into rich visual narratives.

Ikeda Manabu
White Horse, 2018
Etching, hand drawn pen and ink
Varied edition of 18
9 3/8 x 11 inches

Ikeda Manabu
Climbers, 2018
Etching, pencil
Edition of 20
18 1/8 x 11 1/8 inches
q

Ikeda Manabu was born in Saga, Japan in 1973. He received both his BFA
and MFA from Tokyo National University of the Arts. Since his graduate school
thesis work, his primary medium has been pen and ink on paper. Drawing with
a fine pen nib, Ikeda weaves elements of civilization and nature into fantastic
narratives, which emanate with pure curiosity and abundant imagination. His
drawings are so alarmingly dense that he can only manage to complete one fistsized area per day. However, with indefatigable patience, entire scenes gradually
pile up, akin to the steady, inexorable accumulation of diary entries. It is easy to
be seduced into a lengthy exploration of the minute details of Ikeda’s drawings,
however when one backs up to view the whole image, the accumulated details
become not just a sprawling drawing in miniature, but rather a masterfully
created conglomerate of micro narratives merged as an expansive macro world.

Many of Ikeda’s drawings are quite large (a recent finished piece measures
10 x 13 feet), but he narrowed his vision considerably in his recent etchings. His
two new prints, White Horse and Climbers offer close-up views of a horse and
a snow-laden pine tree, respectively. While considering Ikeda’s etchings within
the context of his unique drawings, print scholar Susan Tallman recently wrote,
“The prints present their own fascination, through their simplicity and evident
respect for both the external subject and the internal act of drawing, that is
every bit as profound.”
Ikeda Manabu has been building his career and reputation as an artist in
Japan since his graduation from Tokyo University of the Arts in 2000, but he
began to receive critical attention from American audiences following his
participation in the exhibition Bye Bye Kitty!!! Between Heaven and Hell in
Contemporary Japanese Art at the Japan Society in New York City in 2011. Ikeda
Manabu received a study grant from the Agency for Cultural Affairs through
which he spent a year working in Vancouver in 2011. He recently completed
a multi-year residency at the Chazen Museum of Art (2016) and had a major
exhibition of his work tour to the Saga Prefecture Art Museum and the 21st
Century Museum of Contemporary Art in Kanazawa (2017). He currently lives
and works in Madison, Wisconsin.

“The prints present their own fascination,
through their simplicity and evident respect for
both the external subject and the internal act of
drawing, that is every bit as profound.”
— SUSAN TALLMAN

MANABU
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Robert Kelly
“Much like a stonemason building a wall, my
recent work seems to be anchored in a stepby-step process of composing formal puzzles.
I have grown fond of the pared-down tools of
line, form, and color and the bountiful yield
of their juxtapositions, without the need of
references or symbolic otherness to give them
meaning. The tension of exquisite junctions
and disjunctions achieved by a process of
patient build-up of papered and painted
layers and edge-to-edge arrangements makes
for a fine focus of meditative work. Though
the work has formal and austere footings
the efforts of edit and re-edit seem to create
sensual surfaces that expose a history of
tactile decisions. My affection for the likes of
Hans Arp, Myron Stout, Tony Smith, Brancusi,
Calder and Ellsworth Kelly, plus the Bauhaus
Gang, coupled with over 20 years of crafting
the surfaces I paint on, gives me a small niche
in this intimate investigation of form that I can
call my own.”
— ROBERT KELLY

Robert Kelly slowly builds up rich surfaces for his paintings through a process of applying multiple layers of pigment, glazes,
applied papers, and more pigments to a painting support. Kelly easily adapted this working method within the Tandem Press studio
as he developed two new editions Onda I and Onda II. These artworks were created by first printing a background tone on a sheet of
Kitakata Natural paper, a Japanese paper similar to many of the papers Kelly incorporates into his painting surfaces. A composition
of multiple woodblocks were then inked up and printed over the background. These artworks were completed with the application of
collaged shapes cut from additional sheets of Kitakata paper that had been relief printed with flats of color.
Working within the formal puzzles that he sets up for himself, Robert Kelly’s work often investigates an idea of doubleness. Kelly
has a twin brother, and he considers the closeness associated with twins as he constructs his compositions. Using forms and shapes
that reflect and/or oppose each other, he creates pairs of companion pieces that do not perfectly mirror each other but contain
many similar attributes, as seen in Onda I and Onda II. The titles for these pieces come from the Spanish word for wave (“onda”),
highlighting the ebb and flow movement that defines the relationships formed between the curved shapes of these compositions.
Robert Kelly lives and works in New York. He received a BA from Harvard University in 1978 and has exhibited nationally and
internationally since 1983. His work is included in many public and private collections, including the Whitney Museum of American
Art, the Brooklyn Museum, the Museum of Fine Arts in Santa Fe, the Milwaukee Art Museum, the Montgomery Museum of Fine
Arts, and the McNay Art Museum.

Robert Kelly
Onda I, 2019
Relief, woodblock, collage, chine collé
Edition of 30
40 1/4 x 33 inches

KELLY

Robert Kelly
Onda II, 2019
Relief, woodblock, collage, chine collé
Edition of 30
40 1/4 x 33 inches
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Maser
In September 2017, Maser made his third visit to Tandem Press. He had
recently completed a collaboration with the Irish department store Arnotts and
the National Botanic Gardens in Dublin titled The City is My Garden. The project
included storefront window installations, an educational urban garden, and a large
scale mural on a prominent exterior wall.
While speaking about the conceptualization of the project, Damian Byrne,
Arnotts Head of Creative, expressed that he “wanted to try to capture some of the
beauty of the city, from its many beautiful parks and gardens to its raw urban street
art.” The Botanic Gardens were a natural fit, and Maser’s graphic style effortlessly
brought an urban aesthetic to the garden while also creating a striking colorful
visual impact.
Commenting on his entry into the project, Maser said, “Coincidentally I had
been doing some research for the past few months on botanicals and their role
and effect on us. Primarily out of interest, but it has led me to understand the
importance of certain plants, in regards to our health, mental health, sleep, and
anxiety. It also naturally led me to the National Botanic Gardens where I took
photos of the plants I’ve found of interest.” He added, “From those sketches and
photographs, I integrated their loose forms into my ‘hard lined’ art and applied the
new compositions to my canvas and print works.”

Maser Returns to Tandem Press for a third run.

A few months after completing The City is My Garden, Maser created two
large botanical pieces in the Tandem Press studio titled Early Rise and Nocturnal
Life. These two pieces are, in essence, editioned collages. The forms that make
up the compositions were each printed or hand-painted separately on sheets
of paper and cut out into shapes. All the pieces were then layered and collaged
together to create the final image. Several different types and thicknesses of paper
were used, so some of the shapes are completely opaque while others are fairly
translucent. Using the differing opacities, Maser was able to create an interesting
illusion of visual depth through the way the pieces were layered throughout the
compositions. Twenty-six different collage elements are included in Early Rise,
and fifty one different pieces make up Nocturnal Life.

Maser
Nocturnal Life, 2018
Lithography, relief, acrylic paint, collage
Edition of 18
36 x 60 inches

		MASER
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Maser
Early Rise, 2018
Lithography, relief, acrylic paint, collage
Edition of 18
36 x 60 inches
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Dan Rizzie
New Monoprints and
Editions by Dan Rizzie
Dan Rizzie’s prints, collages, and paintings reflect the artist’s deep
respect for the natural world. His representational artwork often
incorporates recognizable symbols of flora and fauna such as plants,
birds, and vine tendrils. Reiterating these themes, his more abstract art
adopts organic, geometric patterns. Rizzie regularly flattens the picture
plane, casting the viewer’s full attention on the delicate lines and forms
in his shapes. Rizzie has exhibited throughout the country and his
artwork can be found in the permanent collections of the Museum of
Modern Art, the Metropolitan Museum of Art, the Dallas Museum of
Fine Art, and the Scottsdale Museum of Contemporary Art, as well as
many prestigious private and corporate collections.

		RIZZIE

Dan Rizzie
Little Harried Bird [5/12], 2018
Etching, surface roll
Varied edition of 12
14 x 12 inches
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Dan Rizzie
Albergo Terminus, 2018
Woodcut, relief, collage, chine collé
Edition of 30
25 x 19 inches

Dan Rizzie
Picabia, 2018
Etching, hand painting, chine collé
Edition of 30
18 1/2 x 15 1/2 inches

RIZZIE

Dan Rizzie
Vines 2, 2018
Relief, etching, collage, chine collé
Edition of 30
17 1/4 x 13 3/4 inches

31

RIZZIE

Dan Rizzie
Rose, 2018
Relief, collage, hand painting, chine collé
Edition of 30
19 x 16 1/2 inches
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Dan Rizzie
Italian Wall #4, 2018
Collage, relief, archival inkjet, chine collé
Monoprint
14 1/2 x 11 1/2 inches

Dan Rizzie
Lazarus Wheel 2, 2018
Etching, screen print, collage, relief, chine collé
Monoprint
30 x 23 inches

RIZZIE
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Swoon

Caledonia Curry, who exhibits under the name Swoon, is
regarded as the first woman to gain wide recognition in the
male-dominated world of street art. Known for her large-scale
installations, wheat-pasted block prints, and cut paper assemblages,
Curry has consistently created compelling portraits and earnest
expressions of what it means to be human. Treating the beautiful
as sublime, she explores feelings of sincerity, empathy, and healing
as well as the darker sides of her subjects.
In 2015, Curry worked with the Philadelphia Mural Arts’
Restorative Justice program to develop an understanding of the
conditions and context of trauma that lead to and perpetuate lifelong
addiction. She was dealing with the recent death of her mother, who
was an addict, at the time. “As I tried to put her life in perspective,
I wanted to do work that addresses addiction directly by working
with a community in recovery,” she said. “I have this gift in my life
of having a practice that allows me to channel a lot of unbearable
stuff. My thought was: Can I share this process with people? Can
I share this thing that helps me?” Curry collaborated with mental
health counselor Jessica Radovich and storytelling coach Heather
Box to offer a month of art therapy courses and another month of
storytelling workshops to a group of individuals from substance
abuse treatment programs. A few of these workshop participants
volunteered to sit as portrait subjects for Curry, and she created
linoleum cut prints of their likenesses which were wheat-pasted up
in public spaces throughout Philadelphia.

Swoon
George, 2020
Lithography, screen print, gold leaf, colored silver
leaf, metal leaf, hand painting, collage, wood
Edition of 18
27 x 23 x 1 1/2 inches

Curry also created portraits of two of the
participants in this program, Sonia and George,
as prints at Tandem Press. Sonia was created as
a variable edition during Curry’s first visit to our
studio in 2016, and George was created during
her second visit to our studio in February 2019.
While working on George, Curry spoke about a
day she was working with the Mural Art’s group
during which she asked everyone to choose
an animal they felt represented themselves.
George picked the stingray because he thought
that people often perceive them as scary and
dangerous although they are in actuality quite
sweet and docile creatures. He connected with
this animal because he felt that people often make
judgements about him based on his appearance
without actually knowing him. In her portrait
of him, Curry surrounded George with a halo
of stingrays; their tails emanating out as both a
display of protection and as a glowing statement
of newfound self-worth.

In addition to working on George, during her recent visit to Tandem Press, Curry also created a series of six black and white
intaglio portraits. These pieces depict several figures that have appeared throughout her wheat-pasted prints, paper cut outs, and
installations in recent years, but the manner in which Curry has selected the compositions of these pieces, cropping the images
very closely to the subject’s faces, offers a very different experience of these portraits. Titled after the individuals’ names or where
Curry encountered them, these intimate portraits hold an emotional weight that immediately connects the viewer to the subject
and speaks to the beauty and value that can be found within everyone.
Caledonia Curry studied painting, drawing, and printmaking at the Pratt Institute. Her work has been collected and shown
internationally at galleries and museums including the Museum of Modern Art in New York, the Brooklyn Museum, the Institute of
Contemporary Art in Boston, the Detroit Institute of Art, and the Sao Paulo Museum of Art, just to name a few. In addition to her
studio practice that spans drawing, printmaking, architectural sculpture, and installations, her work expands into public practice
as she uses art to rebuild communities and humanize today’s most pressing social and environmental issues. She founded the
Heliotrope Foundation in 2015 in order to help communities respond and heal after natural disasters and other urgent social crises.

George is a remarkable and complex artwork.
It is not simply a flat printed image, as it is
dimensional to the point it could be considered
a relief sculpture. The image of George’s portrait
was printed using lithography and screen print
techniques on sheets of paper that were cut
into six sections and adhered to thin sheets of
wood. The wood was then laser cut to match
the contours of the image, and when stacked
together they reconstruct the image and create
a 1 ½ inch deep relief of George’s portrait. The
image was then completed with extensive hand
painting and applications of gold and silver leaf.
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Swoon
Katherine G, 2020
Intaglio
Edition of 30
14 1/4 x 16 1/8 inches
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Swoon
Kamayura, 2020
Intaglio
Edition of 30
14 7/8 x 13 3/4 inches

Swoon
Alixa and Emma, 2020
Intaglio
Edition of 30
14 3/8 x 18 5/16 inches

SWOON

Swoon
Zahra, 2020
Intaglio
Edition of 30
13 3/4 x 16 1/2 inches
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Swoon
Cairo, 2020
Intaglio
Edition of 30
15 x 15 inches

Swoon
Dawn and Gemma, 2020
Intaglio
Edition of 30
17 x 17 3/4 inches

SWOON
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Swoon
Sonia [1/14], 2017
Intaglio, relief, hand painting, collage
Varied edition of 14
33 x 28 inches

Swoon
Sonia [3/14], 2017
Intaglio, surface roll, hand painting, collage
Varied edition of 14
33 x 28 inches

SWOON
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Mickalene Thomas
“To see yourself, and for others to see you is a form of
validation, and I am interested in that very mysterious and
mystical line: that is, how we relate to each other in the
world. Taking on these women as these very glamorous,
assured, sexy subjects, I think it all goes back to my mother.
It was her charisma. I really started thinking about women
like her, and I wanted to celebrate black femininity and
sexuality in a different way by claiming the space that
seemed to be voided for a while as these iconic images.
I started thinking about art history and looking at iconic
paintings — the Ingres painting La Grande Odalisque and
Manet’s Olympia — all of these paintings that we held up
as very important images that have changed the world of
how we see women at that particular time, and beauty.
Some were controversial but they shifted things, and I
thought: why isn’t the image of a black woman held up to
that same light?”
— MICKALENE THOMAS

In Mickalene Thomas’s newest print July 1977, an alluring, sexy, young
black woman captivates the viewer with her sparkling eyes, her poise, her
self-assurance, and her dazzling and mischievous smile. She confidently
looks out at the viewer, demanding to be seen and acknowledged, as if to
say, “I’m here. I exist. I’m present.” Thomas placed this figure in front of an
abstracted background which exudes and echoes her joyfulness. This highly
complex print is the third edition that Thomas has created with Tandem
Press, and like much of her work, it incorporates extensive use of mixed media
collage. A multitude of techniques and materials have been used to create
this piece, including relief, screen print, intaglio, chine collé and archival
inkjet printmaking techniques as well as gold and copper foil stamping and
wood veneer.
Mickalene Thomas’s practice is multi-disciplinary and expansive, as
she consistently works within painting, collage, photography, video, and
installation. As stated on her website, Mickalene Thomas’s work, drawing
from art history and popular culture, creates a contemporary vision of
female sexuality, beauty, and power. Blurring the distinction between object
and subject, concrete and abstract, real and imaginary, Thomas constructs
complex portraits, landscapes, and interior spaces in order to examine how
identity, gender, and sense-of-self are informed by the ways women (and
“feminine” spaces) are represented in art and popular culture.
Mickalene Thomas received her BFA from the Pratt Institute and her
MFA from Yale University School of Art. She currently lives and works in
Brooklyn, New York. She has had numerous solo exhibitions nationally and
internationally at institutions including the Art Gallery of Ontario in Toronto,
the Wexner Center for the Arts in Columbus, the Museum of Contemporary
Art in Los Angeles, the Aspen Art Museum, the Brooklyn Museum, the
Institute of Contemporary Art in Boston, and many more. Her work is
included in many prestigious public and private collections including the
Museum of Modern Art in New York, the San Francisco Museum of Modern
Art, the Solomon R. Guggenheim Museum, and the Whitney Museum of
American Art.

Mickalene Thomas
July 1977, 2019
Relief, screen print, intaglio, wood
veneer, archival inkjet, gold and copper
foil stamping, chine collé, collage
Edition of 25
41 x 34 inches

THOMAS
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Mickalene Thomas
Left Behind 2 Again, 2014
Relief, intaglio, archival inkjet, collage, enamel paint
Edition of 24
43 x 64 1/2 inches
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Mickalene Thomas
Interior: Zebra with Two Chairs and Funky Fur, 2014
Relief, intaglio, archival inkjet, collage,
enamel paint, gold leaf, colored pencil
Edition of 24
43 x 53 inches

THOMAS
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Why Join

Details

About

Joining Partners in Prints is a great way to expand your art collection while
supporting the educational mission of Tandem Press. Partners in Prints provides
an invaluable opportunity for the Tandem Press project assistant (a University of
Wisconsin-Madison graduate student) to work directly with the artist who has
agreed to donate an artwork for this program. Under the guidance of the Tandem
Press master printers, they undertake all aspects of producing the Partners in Prints
edition. This program complements the student’s coursework as they carry out a
project from conception to fruition in a professional fine art printmaking studio
while upholding the superior quality demanded of all Tandem Press editions.

How much is it to join Partners in Prints?

Partners in Prints is a program designed to support the
educational mission of Tandem Press while offering art collectors
the chance to acquire a new artwork created by one of Tandem
Press’s esteemed visiting artists at an exclusive pre-release price.

Although the 2019 Partners in Prints artist and the artwork created for this program
will remain a mystery until the edition is released at the end of the year, we ensure
it will be an exceptional artwork that is sure to be a great addition to any collection.
Past artists have included Suzanne Caporael, Dan Rizzie, and Alison Saar.
By enrolling in Partners in Prints, you will join a group of discerning collectors who
together provide valuable support to Tandem Press’s educational programming,
enabling us to continue to offer this unmatched learning experience to our talented
graduate student assistants.

$1,000 per year (includes tax and domestic shipping).

What do Partners receive as part of the
program? Partners will receive an exclusive limited edition fine art print
created by one of Tandem Press’s current visiting artists. Partners will also receive
a 10% discount on their purchase of other prints from Tandem Press for a year
after joining the program (exclusions may apply).
How does it work? Membership is capped at fifty Partners for the
2019 program year. These spots are filled on a first-come, first-served basis. Any
open spots remain available until we reach fifty Partners or until the print is
released on December 20, 2019. Following the release, the prints will be shipped
to enrolled Partners in January 2020 and any remaining impressions will be
made available at current market value. Partners will be given the option to
renew their enrollment for the next program cycle in January 2020, and open
enrollment will begin again in February 2020.
What is the timeline? Any enrollments will be filled on a firstcome, first-served basis until December 20, 2019 or until we reach our
limit of fifty Partners.

Questions?
Please contact Tandem Press curators Sona Pastel-Daneshgar and
J Myszka Lewis with any questions or for assistance in enrolling.

Ready to become a Partner?
There are two ways to enroll in Partners in Prints:
» Mail a check, payable to Tandem Press
Tandem Press
1743 Commercial Ave
Madison, WI 53704
» Or call us at (608) 263-3437 to pay with a credit card.

About Tandem Press
Tandem Press is a professional printmaking studio and gallery
that hosts internationally renowned artists in its studio space,
assisting them in the creation of limited edition fine art
prints. Tandem Press is a self-funded entity affiliated with the
University of Wisconsin–Madison’s Art Department in the School
of Education. Through this relationship, Tandem Press offers
an extraordinary educational experience to students as they
work alongside the Tandem Press master printers and curators
to produce and promote fine art prints created by leading
contemporary artists.
The Tandem Press studio stands at the forefront of
experimentation and new developments in the field of
printmaking. Since its inception in 1987, Tandem Press has
upheld its reputation for pushing the boundaries of printmaking,
exploring new materials and techniques, and producing highly
ambitious print-based contemporary art projects.
Prints created at Tandem Press are included in many prestigious
collections including the British Museum in London, the Museum
of Modern Art and the Whitney Museum of American Art in New
York, the Art Institute of Chicago, and the National Gallery of Art
and the National Museum of Women in the Arts in Washington
D.C., and many others.
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ADVISORY BOARD

OCTOBER 4
Contemporary Jazz Ensemble
(Johannes Wallmann) & Jazz
Standards Ensemble (Nick Moran)

John Neis (Chair)
John Brogan
Grace Chosy
Johanna Garfield
Leslie Garfield
Michael Gerdes
Amy Gilman
Robert Graebner
Carl Gulbrandsen
Kate Heaney
John Hitchcock*
Diana Hess**
David Kraemer
Paula Kraemer
Susan Lipp
Douglas Rosenberg***
Meg Sensenbrenner
Jennifer M. Schipf
Colleen Statz
Kenneth Statz
William Weege
Bill White
John Wiley
Mary Alice Wimmer

* John Hitchcock
		 Associate Dean for the Arts
		UW–Madison

NOVEMBER 15
Afro-Cuban Jazz Ensemble
(Nick Moran) & Blue Note
Ensemble (Chris Rottmayer)

SPRING 2020

DECEMBER 13
Jazz Composers Group
(Les Thimmig)
JANUARY 31
Jazz Standards Ensemble (Nick Moran)
& Afro Cuban Jazz Ensemble (Nick Moran)

DIRECTOR:

Paula McCarthy Panczenko

HOURS:
MONDAY–FRIDAY
9 a.m.–5 p.m.
SATURDAYS
September – May
12 p.m. – 4 p.m.

ADDRESS:
1743 Commercial Avenue
Madison, WI 53704
Telephone: 608.263.3437
Fax: 608.265.2356

CURATORS:

Sona Pastel-Daneshgar
J. Myszka Lewis
PREPARATOR:

Seth Klekamp
FINANCIAL MANAGER:

Rachael Griffin
TANDEM PRESS PROGRAMS & FUNDS
Lectures and Demonstrations in conjunction with
Visiting Artists Workshops

FEBRUARY 28
Blue Note Ensemble (Chris Rottmayer)
& Contemporary Jazz Ensemble (Johannes Wallmann)

Faculty Visiting Artist Program

APRIL 17
Jazz Composers Group (Les Thimmig)

Exhibitions

MASTER PRINTERS:

Joe Freye
Jason Ruhl
Patrick Smyczek

Tours and Open Houses
Annual Tandem Press Wine & Art Auction
Partners in Prints
Educational Workshops

facebook.com/TandemPress

The Gabriele S Haberland Fund

twitter.com/TandemPressUW

The John and Carolyn Peterson
Graduate Student Endowment Fund

instagram.com/uwtandempress

For the most current information and latest news, visit our website

** Diana Hess
		 Dean, School of Education
		UW–Madison
*** Douglas Rosenberg 		
		 Chair, Art Department
		UW–Madison

STAFF:

FALL 2019

The Joseph Wilfer Visiting Artist Endowment
The William Weege Endowment fund
The Tandem Press Excellence Fund
The Tandem Press Graduate Student Fund

NEWSLETTER CREDITS:
EDITORIAL DIRECTOR

Paula Panczenko
EDITOR

J. Myszka Lewis
DESIGN:

Linda Endlich
School of Education
Communications and
Advancement Office | C&A

PRESS NOTES
Tandem Press produces top-quality prints by internationally recognized artists, and was created to foster research, collaboration, experimentation, and innovation in the field of printmaking.
Available Editions: Derrick Adams, Gregory Amenoff, Jennifer Angus, Charles Arnoldi, Garo Antresian, Alice Aycock, Donald Baechler, Lynda Benglis, Richard Bosman, Katherine Bradford, John Buck, Andy Burgess,
Suzanne Caporael, Squeak Carnwath, Louisa Chase, Robert Coleman, Gregory Conniff, Robert Cottingham, George Cramer, Lesley Dill, Jim Dine, Valentina DuBasky, Benjamin Edwards, Rafael Ferrer, Janet Fish, Sondra
Freckleton, Carmen Lomas Garza, Sam Gilliam, Martha Glowacki, Joseph Goldyne, Michelle Grabner, GRONK, Richard Haas, Eric Hagstrom, Al Held, Cham Hendon, John Himmelfarb, Patrick Ireland, Robert Janz, Tom
Judd, Robert Kelly, David Klamen, Gary Komarin, José Lerma, Thomas Loeser, Nicola López, David Lynch, Ikeda Manabu, Cameron Martin, MASER, Mickett/Stackhouse, Nancy Mladenoff, Santiago Moix, Frances Myers,
David Nash, Dennis Nechvatal, Don Nice, Frank Owen, Ed Paschke, Philip Pearlstein, Judy Pfaff, Carol Pylant, Sandra Ramos, Sam Richardson, Judy Rifka, Dan Rizzie, Bill Rock, Jane Rosen, Alison Saar, Italo Scango,
Miriam Schapiro, David Shapiro, Alan Shields, Joan Snyder, Jaune Quick-To-See Smith, T.L. Solien, Steven Sorman, Art Spiegelman, Robert Stackhouse, Fred Stonehouse, Swoon, Mickalene Thomas, Claire Van Vliet,
William Weege, William Wegman, Ruth Weisberg, Robert Yoder.

This newsletter is made possible with a grant from the Brittingham Fund

PHOTOGRAPHY:

Sona Pastel-Daneshgar
Seth Klekamp

