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Jeffrey Gibson (b. 1972), a multi-disciplinary artist based in Hudson, 

New York, is a citizen of the Mississippi Band of Choctaw Indians and is of Cherokee heri-

tage. He was born in Colorado and spent his childhood in Germany, South Korea, and En-

gland. He received a BFA from the School of the Art Institute of Chicago and an MA from 

the Royal College of Art. His work reflects his experiences living in multicultural environ-

ments and is influenced by Indigenous traditions, queer identity, pop culture, politics, ab-

stract painting, music, and language. He often utilizes objects associated with Indigenous 

culture and ceremonies such as leather, beadwork, textiles, garments, drums, and metal 

jingles. His art practice spans numerous disciplines, from abstract painting on hide to me-

ticulously beaded punching bags, sculpture, installation, video art, and live performance. 

Gibson’s work has been exhibited in solo and group exhibitions at institutions such as the 

Denver Art Museum, the Ruth and Elmer Welling Museum of Art at Hamilton College, the 

Whitney Museum of American Art, the New Museum, the Seattle Art Museum, and the In-

stitute of Contemporary Art, Boston, to name a few. His work is represented in the perma-

nent collections of the Smithsonian Institution, the Museum of Fine Arts, Boston, Crystal 

Bridges Museum of American Art, and the National Gallery of Canada, among others. In 

addition, Gibson has received distinguished awards from the Joan Mitchell Foundation, 

the National Museum of the American Indian (Smithsonian Institution), the TED Founda-

tion, and the Jerome Hill Foundation. He was named a MacArthur Fellow in 2019.



Over the past decade, Jeffrey Gibson has built an impressive multi-disciplinary practice, 

becoming an anchor in Indigenous Futurism. Using recognizable Native American mate-

rials such as beads, fringe, and jingles in his sculptures and often substituting elk hide 

drums or stretched deer hide in place of canvas as a support for his paintings and prints, 

Gibson creates powerful statements that reorient the place and status of Native Amer-

ican art within contemporary culture. His colorful, graphic, and text-inclusive works are 

laden with multiple layers of both blatant and subtle meaning mined from his personal ex-

periences, in turn also offering a unique representation of broader Indigenous and queer 

identities.

Gibson uses color to represent communities, people, and movements throughout his 

work, but the way he pointedly acknowledges a broad range of colors within POWER! 

POWER! POWER! is critical. In this piece, Gibson focuses on the rainbow as a symbol of 

unity, proclaiming and celebrating diversity and inclusiveness. By excluding the polarizing 

colors of “black” and “white,” he draws attention to all the colors between those two ends. 

As an artist, he is generally more interested in the connections between mapped points 

rather than the points themselves, as those are the places in which communities interact 

and experiences can be shared. By following the color names with the word “power,” the 

colors cease to be limited to their formal qualities and take on more significant cultural 

meanings.

Image:  Jeffrey Gibson, 

  Woodblock and screen print on paper. Edition of 30. 34 x 33 inches.

POWER!
POWER!
POWER! (2020)



Before his artistic practice went through a dramatic shift in 2011, Gibson would have de-

scribed himself as a process-based abstract painter. At the time, resisting the pressure to 

fit within a limited scope of what a Native American artist could or should make, he saw 

abstraction as a safe haven that did not require him to reveal all the complexities and 

insecurities of his personal history. However, as his practice grew and expanded over the 

following years, he did not abandon abstract painting as he developed his voice as an art-

ist who is also a queer man with Choctaw and Cherokee heritage. Instead, by embracing 

materials, visual patterns, and other signifiers of his personal identities as physical and 

conceptual elements within his work, he now uses abstract art as a way to share who he is 

as an individual and to claim space for himself and other Indigenous artists within modern 

and contemporary art history.

By referencing geometric abstraction, maximalism, and Op Art, Gibson decidedly places 

his work firmly in the canon of Contemporary Art rather than allowing it to be limited to 

the category of Native American Art. However, this statement is not to deny the impor-

tance of the Native elements within his work. A crucial reason his work is so powerful 

lies in the materials he uses. The elk hide drums present much more than a richly toned 

support for pigment; the material is laden with histories, emotions, and narratives tied 

to Indigenous culture, rituals, and values. Gibson harnesses the abundant meanings of 

his materials, and in combination with his graphic imagery, the work communicates both 

individuality and interconnection.

Image:  Jeffrey Gibson, A Time For Change (2020)
  Screen print on handmade elk hide drum in custom frame. Varied edition of 24.
  25 3/4 x 25 3/4 x 4 1/2 inches framed.



Image:  Jeffrey Gibson, Round Dancing (2021)
  Screen print on handmade elk hide drum with custom frame. Varied edition of 24.
  25 3/4 x 25 3/4 x 4 1/2 inches framed.

Image:  Jeffrey Gibson, No Beginning, No End (2021)
  Screen print on handmade elk hide drum with custom frame. Monoprint.
  25 3/4 x 25 3/4 x 4 1/2 inches framed.



Image:  Jeffrey Gibson, Ripple Effect (2021)
  Screen print on handmade elk hide drum with custom frame. Monoprint.
  23 3/4 x 23 3/4 x 4 1/2 inches framed.

Image:  Jeffrey Gibson, In Every Direction (2021)
  Screen print on handmade elk hide drum with custom frame. Monoprint.
  23 3/4 x 23 3/4 x 4 1/2 inches framed.



Although Gibson approaches his two-dimensional work as a painter, his inclusion of hide, 

beadwork, and fringe automatically frames the work as coming from a non-Western aes-

thetic. While rooted in Modernism, which is in many ways about control and an ability to 

dictate or predict, his graphic abstractions combine references to Indigenous patterns 

with fresh, intense color palettes to examine how histories are relevant to the present and 

how the present will set the path for the future.

The title of this beaded piece himmak pilla means “in the future” in the Choctaw lan-

guage. The pattern of the central beaded section expands outward, extending beyond 

itself by way of the surrounding screen printed field. The gradients and pattern’s wave-

like nature also suggest that the piece’s presence stretches even beyond the rectangular 

section we see.

Image:  Jeffrey Gibson, himmak pilla (2021)
  Screen print and beadwork mounted to mat board. Edition of 24. 20 x 15 inches.



The multiple gradients of color that he uses in his drums and beaded pieces give the work 

a churning sense of vibrancy and liveliness. In an interview speaking about his mid-career 

survey exhibition “Like A Hammer” at the Seattle Art Museum (2019), Gibson discussed 

how he operates as an artist with the trust that we are all at an intersection of multiple 

cultures, times, and histories. He believes that the world is shifting and changing and that 

if you are engaged with the world, you will also be shifting and changing. His artwork is a 

document of these changes in process.

Image:  Jeffrey Gibson, no simple word for time (2021)
  Screen print and beadwork mounted to mat board. Edition of 24.
  24 1/2 x 15 inches.



Tandem Press (est. 1987) is a professional printmaking studio and 

gallery that hosts internationally renowned artists in its studio, assisting them in the cre-

ation of limited edition fine art prints. It stands at the forefront of experimentation and 

new developments in the field of printmaking. Since 1987, Tandem has upheld its reputa-

tion for pushing the boundaries of printmaking, exploring new materials and techniques, 

and producing highly ambitious print-based contemporary art.

Tandem has created prints with over ninety artists, including Derrick Adams, Richard Bos-

man, Suzanne Caporael, Robert Cottingham, Lesley Dill, Jim Dine, Jeffrey Gibson, Sam 

Gilliam, Al Held, Robert Kelly, David Lynch, Judy Pfaff, Alison Saar, Sean Scully, Swoon, 

and Mickalene Thomas. Tandem has achieved national and international recognition for 

its work with these renowned artists.

Prints published by Tandem are included in the permanent collections of the Museum of 

Modern Art, the Whitney Museum of American Art, the Art Institute of Chicago, the De-

troit Institute of Arts, the National Museum of American Art, the British Museum, and the 

Museum of Fine Arts, Boston, among others. Tandem prints are also included in leading 

corporate and private collections including Deutsche Bank, Fidelity Investments, General 

Mills, Hallmark, HBO, the Jordan Schnitzer Family Foundation, JP Morgan, Pfizer, Polo 

Ralph Lauren, Target, and Twitter.

Tandem has published several artist catalogs and has participated in exhibitions through-

out the United States, Europe, and China. It continues to receive excellent reviews in lead-

ing print journals and has been reviewed favorably in The New York Times, The Washing-

ton Post, and The Boston Globe.
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